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AS RESEARCH 
9am to 5pm Thursday & 10am to 12pm Friday  
The Scriptwriting as Research symposium is hosted by the School of 
Arts & Communication, University of Southern Queensland. This 
event is supported by ReDTrain, USQ’s research development and 
training division. It is a free event open to academics, postgraduate 
students and the general public. 
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Scriptwriting as Research Symposium 
 
Welcome 
Welcome to the University of Southern Queensland and the Scriptwriting as Research Symposium. 
Scriptwriting in the academy is an emerging research area. To date, it has been difficult to study the 
scriptwriting that happens in higher education settings, largely because scripts written in the academy have 
not been seen as credible research outcomes, but also because there has been a lack of opportunities for 
publication and production of these scripts. This situation is now changing, with a number of academic 
journals publishing scripts as creative research.  
This symposium takes a step further, providing academic scriptwriters with an opportunity to have their short 
scripts produced as staged readings. The readings will be followed by a short 10 minute research presentation 
by the author contextualising the script’s value as research or the research process used to create it. 
The aim of the symposium is to encourage research, innovation and collaboration in scriptwriting by bringing 
together academic scriptwriters within and outside USQ whose creative and research work is focused on 
writing for the stage or screen. 
Most of the scripts will be read and performed by USQs acting and theatre students. The students will be 
directed by Scott Alderdice, a lecturer in Acting at USQ. The readings and the presentations will be filmed and 
live streamed on the internet, making them eligible as research outcomes under the Excellence in Research 
Australia (ERA) system. 
It is expected that strong intellectual and creative friendships, as well as research collaborations, will form as a 
result of this symposium. While here, please also take the opportunity to explore USQ’s Toowoomba campus 
and its adjoining gardens. 
Convenors: Dr. Dallas John Baker (USQ) 
Dallas.Baker@usq.edu.au 
Dr. Debra Beattie (Griffith) 
Debra.Beattie@griffith.edu.au 
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Scriptwriting as Research Symposium 
Program 
 
The symposium will be opened by Professor Barbara de la Harpe, Executive Dean of the Faculty of 
Business, Education, Law and Arts, immediately preceding the first session. 
Please arrive in time to take your seat before the 9:00am start. 
 
THURSDAY 29th SEPTEMBER 
Session 1 - 09:00am to 11:00am 
Who What Where 
Craig Batty (RMIT) A Vacuous Screenplay in Search of 
Rigour 
 
Y103 
Dallas Baker (USQ) Home [/Həʊm/]: Noun. The Place 
Where One Belongs 
Sue Davis (CQU) Performing the Castaway 
 
From 11:00 to 11:30am there will be a morning tea for visiting academics in H105. 
 
Session 2 - 11:30am to 1:30pm 
Who What Where 
Bernadette Meenach 
(USQ) 
Re-Scripting the Life of the Little 
Girl Dorothy: A Monologue 
Reframing Judy Garland as an 
Artist Not a Victim 
 
Y103 
Debra Beattie 
(Griffith) 
Gender Disruption in the Life and 
Times of Daphne Mayo 
Phoebe Hart (QUT) Ordinary Pain: On Writing Intersex 
Characters for Television 
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Session 3 - 2:30pm to 4:30pm. 
Who What Where 
Susan Cake (QUT) Fighting Fit  
Y103 Anne-Marie Lomdahl 
(RMIT) 
Valma 
Janet McDonald 
(USQ) 
Iced VoVos 
 
From 4:30pm to 5:00pm there will be an informal gathering in H105. 
 
FRIDAY 30th SEPTEMBER 
Session 4 - 09:00am to 11:00am 
Who What Where 
Sarah Peters (USQ) Blister  
Y103 Scott Alderdice (USQ) Smack 
Nike Sulway (USQ) Death, Dildoes and Daffodils: A 
Winter’s Tale 
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Scriptwriting as Research Symposium 
Abstracts 
Session 1 
Associate Professor Craig Batty (RMIT University) 
Having Words: Re-Thinking the Language of the Screenplay 
Screenplays have their own distinctive language. From sluglines to scene text, directions to dialogue, the 
ways in which words are used on the page distinguish the screenplay from any other form of creative 
writing, and separate it from the produced screen work. With this, screenplays are often regarded as 
technical documents; as mere blueprints of an idea. Intermedial texts that are only given life when 
transformed into another form – the screen work – screenplays sit precariously between current author 
and collaborator; between individual actions and the industry processes. 
 
In recent times, however, screenplays as texts in and of themselves – with their own intentions and 
means of creation – have been given greater academic attention. Research has highlighted the complex 
nature of screen work authorship, rooted in the screenplay and/or the screen idea, and creative practice 
approaches to research have encouraged new ways of writing for the screen. As a result, we can re-
think the language of the screenplay in ways that not only challenge industry norms, but that also give 
agency and meaning to those writing them. In response to this research provocation, I have created A 
Vacuous Screenplay in Search of Rigour to explore the very nature of screenwriting as a mode of 
research, with specific reference to how dialogue can be used to ask and respond to research problems. 
The screenplay is part of an upcoming screenwriting-as-research panel at Sightlines: Filmmaking in the 
Academy (RMIT University, November 2016). In this panel, myself and three PhD candidates will frame 
our screenplay works with ideas from the disciplines of creative writing, screen production and 
screenwriting studies, and in doing so advocate the ‘academic screenplay’ as a legitimate and important 
research output – one that we also hope can have currency outside of the academy. 
 
BIO: Craig Batty is a writer and screenwriting academic. He has published over 50 books, chapters and 
articles. He is Associate Professor of Screenwriting at RMIT University, where he is also Creative Practice 
Research Leader for the School of Media and Communication. He is a screenwriter, script consultant and 
script editor, with experience in short film, feature film, television and online drama. He is author, co-
author and editor of eight books, including Screenwriters and Screenwriting: Putting Practice into 
Context (2014), The Creative Screenwriter: Exercises to Expand Your Craft (2012), Movies That Move Us: 
Screenwriting and the Power of the Protagonist’s Journey (2011) and Writing for the Screen: Creative 
and Critical Approaches (2008). 
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Dr. Dallas Baker (University of Southern Queensland) 
Home [/həʊm/]: Noun. The Place Where One Belongs 
This script was developed as part of an integrated creative and research practice that explored the 
potential creative and critical value of taking a semi-fictional reflective writing approach to explore notions 
of inherited belonging. The qualitative research process used reflection and writing to explore lived 
experience and connect my own autobiographical narrative to wider cultural, political and social meanings. 
Adding an element of fiction enabled a degree of distance from traumatic experiences so that they could 
be explored more fully. The script, Home [/Həʊm/]: Noun. The Place Where One Belongs, uses written 
reflections on past experiences, with a fictional twist, to explore and document my deep and nostalgic 
connection to my home town, Toowoomba. I share this deep nostalgic connection to Toowoomba with 
my mother, who was the inspiration for one of the main characters in this script. In a way, you could say 
that I inherited my nostalgia for Toowoomba from her, as she was also born and raised there and has 
deep, though often ambivalent, feelings about it. The script foregrounds the ways that nostalgia is 
intersected with sadness and seeks to express how this sadness might be understood as the emotional 
power behind a nostalgia that is specifically about place and belonging. 
 
BIO: Dallas John Baker is an academic in the School of Arts and Communication at the University of 
Southern Queensland. He has published dozens of scholarly articles and creative works, including a book 
of travel writing, America Divine: Travels in the Hidden South (2011), and a fantasy fiction serial, Waycaller 
(2016), under the pen name D.J. McPhee. Dallas has also published a number of short scripts, notably two 
in TEXT: Journal of Writing and Writing Courses, a peak journal in the Creative Writing discipline. Dallas’ 
study and research intersect with a number of disciplines: creative writing, publishing, media and cultural 
studies. His current research interests are memoir and memory, scriptwriting, publishing and ‘self-making’ 
in cultural practices such as creative writing, reading and popular music consumption. 
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Dr. Sue Davis (Central Queensland University) 
Performing the Castaway 
The identities of female castaway Barbara Crawford Thompson are called into being and made manifest 
through the creative and performative process of ‘Performing the castaway’. Research-led practice 
methodologies have informed the development of this dramatic script – one that explores the interactive 
performance of meaning making that is negotiated and re-negotiated through performance. Drawing 
upon historical texts, the researcher/writer’s reflective and creative process, the script also invites the 
creative input of the performers and audiences in the performance making process. It explores the 
practice of scriptwriting as creative practice, creative writing, research and performative text.  In creating 
this initial work the story focuses on the accounts of the Australian female castaway Barbara Crawford 
who was shipwrecked near Thursday Island in 1844. Combining ficto-critical voices and dramatic action 
the script builds the audiences’ acquaintance with a historical character, questioning issues of identity 
and historical reckonings.  
 
BIO: Susan Davis is a Senior Lecturer in the School of Education and the Arts at CQUniversity Noosa. She 
has been a writer and researcher working across educational, community and university contexts for the 
past 30 years. In recent years she has been investigating scriptwriting as a scholarly and creative practice 
exploring scriptwriting as creative writing and as research.  She had the first ever script published in TEXT: 
Journal of Writing and Writing Courses, and has since contributed to two special issues of Scriptwriting as 
Research. She has a particular interest in creative non-fiction and historical stories, exploring the mythic 
and heroic in the ordinary/extraordinary female experience. 
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Session 2 
Ms Bernadette Meenach (University of Southern Queensland) 
Re-Scripting the Life of the Little Girl Dorothy: A Monologue Reframing Judy Garland as an 
Artist Not a Victim 
 
An account of the actions of an historical figure can be presented in myriad forms, from the scholarly text 
to the theatrical script. Davis (1992) contends the plotting patterns of comedy, tragedy, romance or satire, 
commonly used by historians and biographers may distort the life stories of their subjects. As an actor, 
theatre-maker, and practice-led researcher I posit the life of entertainer Judy Garland may be defined and 
distorted by the tragedy plotting pattern evident in theatrical biographical texts. 
 
Through Meenach’s PhD, Performing Biography: creating, embodying and shifting history, two very 
different biographical theatre works have emerged to disrupt Garland’s association with the tragedy 
narrative. Using a modernist approach for Ms Garland at Twilight and a postmodernist approach for Judy 
Strikes Back, the project reframed Garland’s life story in way that suggests audiences can accept an 
alternative version of history if it is presented through the medium of live performance. 
 
The monologue to be performed as part of this symposium is an intricate weaving of Garland verbatim 
material and that derived from her colleagues, press articles, and published biographies of the historical 
figure. It focuses upon Garland’s personal relationship with President John F Kennedy and her professional 
relationship with CBS. The monologue aims to shift perception of Garland as a tragic figure and highlight 
Garland as an artist capable of challenging authority in a time of historic upheaval and uncertainty. 
 
BIO: Bernadette Meenach is a graduate of NIDA (Grad Dip Voice Studies) and QUT (MA Research). She has 
performed in productions for companies including La Boite, New England Theatre Company, Chris Canute 
Productions, Qld Arts Council, Imaginary Theatre and the ABC. Her original works Ms Garland at Twilight 
and Judy Strikes Back have played to sold-out audiences in both Toowoomba and Brisbane. She has 
directed productions for JCU, QUT, USQ and Actors for Refugees. As an acting and vocal coach she has 
worked for NIDA, QUT, JCU, Australian Ballet School, and QTC. Bernadette is currently a PhD candidate 
and the Voice Lecturer for USQ’s School of Arts and Communication.  
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Dr. Debra Beattie (Griffith University) 
Gender Disruption in the Life and Times of Daphne Mayo 
Queensland artist Daphne Mayo was first woman to be admitted to the Sculpture School of the Royal 
Academy in London in 1919; and despite her small frame, she produced many physically demanding works 
over her lifetime. The Brisbane City Hall tympanum (1927–30) is considered one of the most important 
Brisbane sculpture commissions ever awarded. 
 
There are 96 boxes of ephemera collected from her studio after her death and deposited in The University 
of Queensland's Fryer Library. The methodology of ‘prima facie’ evidence is laborious but this research 
process has uncovered gems of understanding of the life of ‘the girl sculptress’ and the evolution of the 
‘new woman’ in early twentieth century Australia. 
  
The research has now been developed into the first draft of a feature film screenplay that reveals much 
of the life and times of this formidable woman and sculptor who was described in 1930 by Sydney gallery 
director, Wal Taylor, as ‘the busiest artist in Australia’.   She was awarded the Society of Artists' medal in 
1938 and an MBE in 1959 for her lifelong and vigorous campaigning for the arts in Queensland. She is now 
almost forgotten and it is hoped this screenplay will bring back an appreciation for her verve and nerve 
and prodigious talent, and leading Australian advocate of the visual arts. 
 
BIO: As a filmmaker, Debra Beattie has produced and directed documentaries for over thirty years with 
diverse communities - Indigenous, Melanesian and Indonesian - and acquitted millions of dollars in 
significant grants from Screen Queensland, Arts Queensland, Screen Australia and the Australian Research 
Council. Since 2006 she has been delivering multi-platform documentary projects like Birds of a Feather 
in public places such as galleries, museums and libraries. Most recently she turned her attention to films 
on artists, researching and writing Fairweather Man for ABC TV (2008); and collaborated with Moreton 
Bay Council to produce the permanent Fairweather exhibit Away From It All at the Seaside Museum on 
Bribie Island. Debra is now writing and developing The Daphne Mayo Project. As with Fairweather Man, 
this will be a time-based creative arts research project with the challenge on this occasion of writing a 
feature film underpinned by cutting-edge virtual cinematographic techniques. 
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Dr. Phoebe Hart (Queensland University of Technology) 
Ordinary Pain: On Writing Intersex Characters for Television 
Throughout history, people with intersex variations have been positioned somewhere between ‘prodigy 
literature and pornography, mythology and medical discourse’. Contemporary representations have 
changed in step with societal values, yet it could be argued there is still slippage towards sensationalism. 
It is posited that television screenwriters must go beyond limiting, stereotypical representations, and 
write characters with intersex variations ‘as an everyday social type’. Scripts that develop characters and 
narrative arcs in league with the intersex community rupture stigma and pre-inscription, defy current 
medical interference and promote ethical debates. The researcher-practitioner here has creatively 
attempted to do just this in the form of a one-hour comedic drama television pilot. 
 
BIO: Phoebe Hart is a writer, director and producer of documentaries, factual content and children’s 
television. Dr Hart is also a lecturer in film, television and digital media at the Queensland University of 
Technology, and principal of Hartflicker, a video and film production company. She is known particularly 
for her autobiographical road trip movie, Orchids: My Intersex Adventure. Hart completed her film studies 
at the Queensland University of Technology (QUT) in 1995. She has worked for Network Ten and the 
Australian Broadcasting Corporation. In 2009, Hart was awarded her doctorate from Queensland 
University of Technology, of which Orchids was a central element of her doctoral studies. 
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Session 3 
Susan Cake (Queensland University of Technology) 
Fighting Fit 
Writing narrative comedy scripts for a television series titled Fighting Fit forms the basis of this creative 
practice-led doctoral research. Inspiration for this series originated from a desire to understand the 
rapidly changing vocational education and training (VET) sector. Organisational and economic pressures 
(such as increased class sizes, reduced delivery time and casualization of the teaching team) challenged 
collaborative constructivist approaches to teaching screen production. Critical reflection on the creative 
practice of scriptwriting, as well as the sources of inspiration, is informed by Transformation Theory 
(Mezirow 1998). Transformative learning refers to a type of learning specific to adult education in which 
epistemic assumptions are challenged and revised.  
 
Writing narrative comedy as practice-led research involves critical reflection on and engagement in 
scriptwriting processes which mirror the spiralling process of action research methodology.  This research 
draws upon McKee’s (1998) writer’s method of reading, writing, creating, critiquing, drawing on 
inspiration and logic, re-imagining and re-writing. Critical reflection on scriptwriting processes are 
recorded in a Reflection Journal alongside reflection on critical feedback from industry perspectives and 
then incorporated into the iterative scriptwriting process.  
 
Using Transformation theory to examine journal entries and critically reflect on creative work enables 
sources of inspiration and creative processes to be examined. Successful creative works resonate with 
audiences on an emotional level. Equally, engagement in creative processes can resonate with their 
creators by bringing assumptions about practice into awareness. Transformation Theory can offer an 
approach for creative practice-led researchers to critically reflect on and examine their own creative 
practice. 
 
BIO: Susan Cake has over 15 years’ experience teaching screen production in the vocational education 
and training (VET) sector and is a screen and media curriculum specialist.  She began doctoral research 
in February 2014 and is using transformation theory to examine the role of critical reflection in writing 
narrative comedy scripts. She was lead author on a paper titled ‘Narrative as a tool for critical reflective 
practice in the Creative Industries’ published in Reflective Practice journal and is a sessional tutor in 
screenwriting at Queensland University of Technology.  
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Anne-Marie Lomdahl (RMIT University) 
Valma 
The written word in the screenplay has become the object of increasing academic attention: a unique 
form in which film and literature manifest simultaneously. Scholarly insight regarding language in the 
screenplay has primarily examined the influence of film aesthetics and production requirements on the 
screenplay artefact. However, the creative and practical implications of screenwriting as an intermedial 
and hybrid practice require further exploration. 
The nature of screenwriting as a hybrid cinematic-literary practice requires more insight in order to 
develop and challenge existing ideas of practice. Historically, screenwriting has been informed by an 
industry-based model, in which structure and content are prioritised, and the role of language is either 
assumed knowledge or overlooked. 
 
In challenging traditional ideas of practice this discussion approaches writing the screenplay with a focus 
on the less explicit, more subjective aspects of the screenplay text. This research extends my PhD research 
regarding storyworlds within the screenplay, focusing on the “macro” elements of a storyworld: mood, 
tone and pacing of imagery within the bounds of screenwriting conventions.  
 
Screen scholars are increasingly aware that the screenplay text often anticipates the discursive elements 
of a film. Sluglines, scene text, and dialogue intertwine and act as a cumulative informer of implicit 
production information embedded within the written words. As a researcher-practitioner, the 
overarching intention of my creative work and presentation is to contextualise stylistic screenplay 
theories within practical screenwriting research.  Examining the ways in which the presence of an ideated 
film influences the construction of words on the page would contribute to a growing body of scholarly 
work dedicated to challenging and rethinking how screenwriting is conceptualised. 
 
BIO: Anne-Marie Lomdahl completed her Bachelor of Arts in creative writing in 2013 and Honours in 
media and communications in 2014. She is currently completing her PhD in Media and Communications 
at RMIT University. Her first exposure to screenwriting as an undergraduate student in creative writing 
has significantly influenced her research interests and scholarly perspectives: screenwriting as a form of 
creative writing, and the screenplay as an autonomous literary object. Her PhD examines the concept of 
storyworlds in screenwriting, with a focus on the role of highly visual language in the text. Anne-Marie 
has worked as a freelance editor of prose and screenwriting, and her creative work often straddles the 
line between comedy and drama, leaning towards the satirical. She has co-authored work in New 
Writing, and an upcoming panel presentation at the Sightlines conference (2016) and subsequent 
publication. 
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Associate Professor Janet McDonald (University of Southern Queensland) 
Dr. Dallas Baker (University of Southern Queensland) 
Iced VoVos 
This script was developed through a collaborative process. A work of stream-of-consciousness prose 
reflecting on Iced VoVos, penned by Janet McDonald, constitutes the heart of the script. This piece was 
adapted to play form by Dallas Baker, who created characters through which Janet’s prose could come to 
life. The script demonstrates, in creative form, the ways that collaboration leads to a work that is greater 
than the sum of its parts. The research component of this piece is performative, that is, the research 
occurred in the collaborative interactions of the writer researchers (Janet and Dallas) and is more about 
exploring the relational aspects of working together than about uncovering any existing discipline 
knowledge. In this sense the knowledge produced by this research collaboration is also performative and 
relates to the richness of both collaborative experience and the creative outcomes arising from that 
experience. 
 
BIO: Janet McDonald received her PhD from Arizona State University (Theatre for Young People) in 1999. 
She served as the Head of the School of Creative Arts at USQ (2008-2013) and is currently an Associate 
Professor lecturing in Drama and Theatre Studies in the School of Arts and Communication at the 
University of Southern Queensland (Toowoomba). Her work in enabling young people in the arts was 
recognised when she was elected Chair of Youth Arts Queensland, the state’s peak body for youth arts 
from 2008-2012. She is co-recipient of the USQ Excellence in Teaching Award (2008) and an Australian 
Learning and Teaching Council Citation for Outstanding Contribution to Student Learning (2009).  Her 
research areas are in wellbeing and liminal arts practices in regional areas, which features prominently in 
her recently published book  Creative Communities: Regional Inclusion in the Arts (Intellect, 2015), co-
edited with Dr Robert Mason, Griffith University. 
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Session 4 
Dr. Sarah Peters (University of Southern Queensland) 
Blister 
Courageous vulnerability: A dramaturgy of Verbatim Theatre 
The dramaturgy of a play can be analysed through its dramatic composition; its style, conventions, themes, 
characters and language. Cohen-Cruz describes Brecht’s Epic Theatre as a ‘dramaturgy full of 
contradictions’ designed to provoke action and show that ‘outcomes could be different from what they 
are’ (Engaging Performance, Theatre as Call and Response 21). Paget describes the dramaturgy of 
documentary theatre as ‘a theatre of interruption’ (The ‘Broken’ Tradition 229), designed to create 
juxtapositions and contrasts. In my recent PhD research I explored the dramaturgical conventions of 
Verbatim Theatre, specifically analysing the function of these conventions in shaping the dramatic action 
of three Australian verbatim plays. Through a creative practice as research methodology I endeavour to 
further explore the dramaturgy of verbatim theatre, extending my theorisation on the intent of this forms 
conventions and experimenting with this dramaturgy in my exploration of the theme of courageous 
vulnerability in my new work; Blister. 
 
BIO: Sarah Peters is a theatre artist and practice-led researcher, completing her PhD at the University of 
Southern Queensland in 2016. She has tertiary teaching experience in theatre history, children’s theatre, 
community and political theatre, and has supervised and mentored third year students in their creative 
practice.  Sarah has written two verbatim plays, twelve2twentyfive (2013, 2015) and bald heads & blue 
stars (2014). She has served as the postgraduate representative for the School of Arts and Communication, 
vice-president of the Postgraduate Research Student Society, and is currently the Executive Member for 
Regional Matters (Australia) with the Australasian Association for Theatre, Drama and Performance. After 
walking the Camino de Santiago earlier this year, Sarah is currently furthering her research and practice 
through a play based on the experience, currently titled Blister.  
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Scott Alderdice (University of Southern Queensland) 
SMACK 
SMACK was written following a discussion with Derek Tuffnel, the Regional Director of Lifeline South East 
and West Queensland wherein he highlighted the alarming increase in the rates of domestic violence both 
locally and nationally. SMACK is based on the work of two leading experts in the field of abusive and 
controlling relationships: Lundy Bancroft and Dr Jill Murray. The play is written for performance by clowns 
and seeks to use humour as a means to making the horrendous reality and detail of domestic violence 
accessible to a broad range of viewing public. 
 
BIO: Scott Alderdice is a Shakespearean director, media producer and acting lecturer currently based at 
the University of Southern Queensland in Toowoomba, Queensland. He is a graduate of the Victorian 
College of the Arts and currently the Theatre Co-ordinator for the university's School of Creative Arts. Mr 
Alderdice is also the Director of Creative Events for the USQ Artsworx SiTP Festival Management Team, a 
position which enables him to direct the University of Southern Queensland's Shakespeare in the Park 
Festival, held annually since 2004. Scott has directed the main productions of Hamlet (2004), Macbeth 
(2007), Romeo and Juliet (2008) and A Midsummer Night’s Dream (2011). 
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Dr. Nike Sulway (University of Southern Queensland) 
Death, Dildoes and Daffodils: A Winter’s Tale 
This script is a creative excavation of the temporal and textual gaps in Shakespeare’s The Winter’s Tale. 
The paper playfully interrogates the interstices between Shakespeare’s play and Robert Greene’s 
Pandosto: The Triumph of Time (1595) through the voice of Hermione, and through the interjections of a 
queered Autolycus; that rogue who says of him/herself: ‘Though I am not naturally honest, I am so 
sometimes by chance’ (The Winter’s Tale, IV:iiii). The paper subverts and expands on the relationships 
between the women in the play, particularly between Hermione and Paulina, responding to Theodora 
Jankowski’s question: “Where was Hermione kept so secretly for sixteen years … [was she] living at 
Paulina’s?” 
 
BIO: Nike Sulway is a writer and academic. She is the author of several novels, including Rupetta, which—
in 2014—was the first work by an Australian writer to win the James Tiptree, Jr Award. The award, 
founded in 1991 by Pat Murphy and Karen Joy Fowler, is an annual award for a work of “science fiction or 
fantasy that expands or explores our understanding of gender”. Her previous publications include the 
novels The Bone Flute, The True Green of Hope, and What The Sky Knows. Her works have won or been 
shortlisted for a range of national and international awards, including the QLD Premier’s Literary Award, 
the Commonwealth Writers Award, the Children’s Book Council of Australia’s Book of the Year Awards, 
the IAFA Crawford Award, the Aurealis Awards and the Norma K Hemming Award, and more. She is also 
the author of a number of essays and articles on contemporary women writers, including essays on James 
Tiptree, Jr (Alice Sheldon), Lyn Palmer, and Sarah Waters. Her new novel, Dying in the First Person, was 
published by Transit Lounge in 2016. She teaches creative writing at the University of Southern 
Queensland. 
 
  Scriptwriting as Research  pg. 17 
Scriptwriting as Research Symposium 
Travel & Accommodation 
 
The Scriptwriting as Research Symposium is on USQ’s Toowoomba campus. For travel to the Toowoomba 
campus, please refer to the USQ Toowoomba Campus website page. 
National direct flights to Toowoomba may be available via the Brisbane West Wellcamp Airport. Qantas 
operates daily flights to Toowoomba from Sydney. 
Options for travelling from Brisbane to Toowoomba include hire car, the Airport Flyer or the Greyhound bus. 
Toowoomba has two taxi companies. You can book with both by calling 133 222. 
There is a regular bus service connecting Toowoomba CBD and suburbs to the USQ campus. 
Accommodation in Toowoomba is recommended at the following (USQ does not have any special agreements 
with the hotels so it is personal preference):  
 City Golf Club Motel– on the Toowoomba city outskirts (five minutes’ drive to USQ Toowoomba 
campus) 
 Toowoomba Central Plaza Hotel – Toowoomba city centre (ten minutes’ drive to the USQ Toowoomba 
campus) 
 Quest Toowoomba– Toowoomba city centre (ten minutes’ drive to the USQ Toowoomba campus) 
 Burke and Wills Hotel– Toowoomba city centre (ten minutes’ drive to the USQ Toowoomba campus) 
There are a number of other accommodation options so explore via Google to find the perfect option for you. 
There are a number of beautiful parks in and around Toowoomba’s city centre. Information about them can 
be found on the Toowoomba Regional Council website. USQs Toowoomba campus is home to Ja Raku En, a 
traditional Japanese garden. 
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Scriptwriting as Research Symposium 
Room Location 
 
 
All of the sessions for the Scriptwriting as Research Symposium are happening in the Television Studio on 
Toowoomba Campus, which is located in Y Block, room 103 (Y103), indicated by the red circle on the map 
below. 
 
 
Scriptwriting as Research Symposium – Schedule 
The symposium will be opened by Professor Barbara de la Harpe, Executive Dean of 
the Faculty of Business, Education, Law and Arts, immediately preceding the first 
session. 
Please arrive in time to take your seat before the 9:00am start. 
 
THURSDAY 29th SEPTEMBER 
Session 1 - 09:00am to 11:00am 
Who What Where 
Craig Batty (RMIT) A Vacuous Screenplay in Search of 
Rigour 
 
Y103 
Dallas Baker (USQ) Home [/Həʊm/]: Noun. The Place 
Where One Belongs 
Sue Davis (CQU) Performing the Castaway 
 
Session 2 - 11:30am to 1:30pm 
Who What Where 
Bernadette Meenach 
(USQ) 
Re-Scripting the Life of the Little Girl 
Dorothy: A Monologue Reframing 
Judy Garland as an Artist Not a Victim 
 
Y103 
Debra Beattie (Griffith) Gender Disruption in the Life and 
Times of Daphne Mayo 
Phoebe Hart (QUT) Ordinary Pain: On Writing Intersex 
Characters for Television 
 
Session 3 - 2:30pm to 4:30pm. 
Who What Where 
Susan Cake (QUT) Fighting Fit  
Y103 Anne-Marie Lomdahl 
(RMIT) 
Valma 
Janet McDonald (USQ) Iced VoVos 
 
FRIDAY 30th SEPTEMBER 
Session 4 - 09:00am to 11:00am 
Who What Where 
Sarah Peters (USQ) Blister  
Y103 Scott Alderdice (USQ) Smack 
Nike Sulway (USQ) Death, Dildoes and Daffodils: A 
Winter’s Tale 
 
USQ SCRIPTWRITING SYMPOSIUM 
CASTING & PLAYS 
 
9:00am Thursday 29 September  Y103 
A VACUOUS SCREENPLAY by Craig Battie 
PROFESSOR WISE……………………………………. Marcus Oborn 
DR KO ………………………………………………………  Emily Rub 
DR SELF…………………………………………………… Mitch Wood 
PRODUCER………………………………………………. Trevor Vanstone 
DIRECTOR……………………………………………….. Harry Harms 
EDITOR…………………………………………………….  Emily Youngberry 
SOUND DESIGN………………………………………  Marni Sloane-Ford 
PRESENTER…………………………………………….  Kelsie Schulz 
VERITY……………………………………………………  Natalie Holcombe 
SAGE………………………………………………………. Courtney Wagner 
STAGE DIRECTIONS…………………………………Maddison Barnes 
9:40am Thursday 29 September Y103 
HOME. THE PLACE WHERE ONE BELONGS by Dallas Baker 
STAGE DIRECTIONS…………………………………Natalie Holcombe 
BAXTER(late 30’s)…………………………………… James Hammond 
JEAN (Late 30’s) ……………………………………. Courtney Wagner 
BAX…………………………………………………………. Harry Harms 
EDITH (Late 70’s)………………………………….. Emily Rub 
10:20am Thursday 29 September Y103 
PERFORMING THE CASTAWAY by Susan Davis 
STAGE DIRECTIONS…………………………….. Emily Rub 
FEMALE 1……………………………………………… Maddison Barnes 
FEMALE 2……………………………………………… Kelsie Schulz 
FEMALE 3……………………………………………… Marni Forde-Sloan 
MALE……………………………………………………. Mitch Wood 
11:30am Thursday 29 September Y103 
THE ACTRESS by Bernadette Meenach 
Monologue…………………………………………… Bernadette Meenach 
12:10pm Thursday 29 September Y103 
GENDER DISRUPTION IJN THE LIFE AND TIMES OF DAPHNE 
MAYO by Debra Beattie 
STAGE DIRECTIONS………………………………..  Emily Rub 
DAPHNE……………………………………………………  Emily Youngberry 
LLOYD………………………………………………………  James Hammond 
MAID………………………………………………………..  Taylor Day 
MANAGER………………………………………………..  Harry Harms 
VIDA………………………………………………………..  Maddison Barnes 
12:50pm Thursday 29 September Y103 
ORDINARY PAIN by Phoebe Hart 
STAGE DIRECTIONS……………………………… Harry Harms 
RUBY…………………………………………………….. Emily Youngberry 
ZOE……………………………………………………….  Courtney Wagner 
HOT GIG-GOER……………………………………. James Hammond 
HEATH………………………………………………….  Mitch Wood 
MERCH GIRL…………………………………………  Emily Rub 
ACID BOGAN…………………………………………. Trevor Vanstone 
CHRIS…………………………………………………….  Marcus Oborn 
2:30pm Thursday 29 September Y103 
 FIGHTING FIT by Susan Cake 
STAGE DIRECTIONS…………………………….. Maddison Barnes 
TOM………………………………………………………. Marcus Oborn 
ROALD………………………………………………….. Mitch Wood 
CAROL………………………………………………….. Rianna Jenkinson 
RAINBOW…………………………………………….. Taylor Day 
KURJAK……………………………………………….. James Hammond 
SHANNELL…………………………………………… Emily Rub 
JIM………………………………………………………. Harry Harms 
3:10pm Thursday 29 September Y103 
VALMA by Anne-Marie Lomdahl 
STAGE DIRECTIONS………………………………………...Marni Sloane-Ford 
CONDUCTOR……………………………………………………..Emily Rub 
SALLY (20’s)……………………………………………………..Natalie Holcombe 
RAY (50’s)………………………………………………………..Mitch Wood 
JIM.(96)………………………………………………………….. Marcus Oborn 
VALMA (Senior)………………………………………………. Courtney Wagner 
ANDY(50’s)……………………………………………………… Maddison Barnes 
THOMAS (50’s)………………………………………………… James Hammond 
3:50pm Thursday 29 September  Y103 
ICED VOVOS by Janet McDonald 
STAGE DIRECTIONS……………………………….Courtney Wagner 
BERNICE………………………………………………….Emily Rub 
FLORENCE……………………………………………….Maddison Barnes 
DOT………………………………………………………… Emily Youngberry 
10:00am Friday 30 September Y103 
BLISTER  by Sarah Peters 
ROSIE: 30. Australian (QLD).    Maddison Barnes 
JUDY:  48. Australian (WA). Quiet.  Emily Youngberry 
KATE: 50. Australian (WA). Judy’s best friend.  
Forthright.      Emily Rub 
GREG: 52. English (Dorset). Grumpy.   Mitch Wood 
DAVE: 30. Irish (Dublin). Wanderer.   Trevor Vanstone 
GRACE: 19. English (London). Lost.   Marni Forde-Sloan 
STEVE: 72. Danish (Copenhagen). Wise.  Marcus Oborn 
JAY:  41. German (Frankfurt). Observant.  James Hammond 
STAGE DIRECTIONS……………………………………….. Courtney Wagner 
10:40am Friday 30 September Y103 
SMACK by Scott Alderdice 
Clown 1……………………………………………….. Kelsie Schulz 
Clown 2……………………………………………….. Marcus Oborn 
Clown 3………………………………………………… Courtney Wagner 
Clown 4………………………………………………… Mitch Wood 
 
11:20am Friday 30 September Y103  
DEATH, DILDOES & DAFFODILS  by Nike Sulway 
PERDITA  ……………………………………………. Emily Rub 
HERMIONE  ……………………………………………. Maddison Barnes 
AUTOLYCUS  ……………………………………………. Trevor Vanstone 
STAGE DIRECTIONS…………………………………………… Emily Youngberry  
 
 
 
 
 
 
 
 
